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alike. His plays, often spoken of by commercial
managers as if they were the temporary fad or
pose of the elect, are in reality popular in the
democratic use of the word. These facts rebut
the assertion that Shaw's dramas are not really
dramas at all, but stage discussions. If a stage
story be an interesting grouping of a number of
human beings around the centralizing magnet of
an idea, then our dramatist usually gives his pa-
trons a story; and to carry it, he furnishes out
of a very remarkable creative fecundity a large,
distinct, and enjoyable number of characters em-
bracing most of the types of English folk to be
observed in the length and breadth of modern
Great Britain. That these characters are salient,
vivid, and highly amusing and arresting can
hardly be denied.

It is important in the attempt to settle Shaw's
position in modern drama to answer the question:
Has he the power of genuine character creation
and projection? Here is a fundamental test of
any dramatist. For, if the answer be in the
affirmative, then he takes his place among the
playwrights who are something more; masters of
life, interpreters of human beings to the massesy and dress circleement in the lastingceshy;                         | |
